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tion finds it difficult to keep ahead of the march of science. What he then saw only with his mind's eye we can actually observe. By moving the accelerating lever on your phonograph toward the S end of the scale you can slow up the tune and lower its pitch until it becomes inaudible as music. The new Pathe ultra-rapid camera can take pictures ati the rate of 160 to the second. When these are projected on the screen at the usual rate of 16 to the second all movement takes place ten times slower than in actual life. This gives opportunity for the study in detail of the action of a ballplayer pitching a curve or of the wing motion of a humming bird or of the splash of a marble falling into water or of the flight of a bullet. We can magnify motion or minify it as much as we will. The cinematograph owes its origin the desire of Senator Leland Stanford to study the movement of a horse's legs so as to find out why one racer went faster than another. Such playful flights of the scientific imagination as Wells and Flammarion indulge in and such freaks of projection as the camera man amuses us with are of use to those of us who find difficulty in translating a mathematical formula into terms of everyday life. There is no better place to study metaphysics than in the world of the flickering screen, for there man has complete control of time and space. He can enlarger and                                                                 i <s f
